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INTRODUCTION

The Longlin Miao Yueqin is one of the distinctive
traditional plucked instruments of the Miao ethnic
group in China. With a history of more than 200 years,
it has gradually formed unique0 ethnic and regional
characteristics through its long-term integration with
Miao customs, mountainous living environments, local
dialects, folk songs, dances, and ritual practices.
Rooted in the border area of Guangxi, Yunnan, and
Guizhou, the Longlin Miao Yueqin differs from other
Yuegqin traditions, such as those of the Yi and Bai
ethnic groups, in terms of performance techniques,
musical style, cultural meaning, and social function
(Lee & Zhang, 2021; Liang et al., 1999).

Longlin County, located in western Guangxi Zhuang
Autonomous Region, is a multi-ethnic region with rich
cultural resources. In this area, the Miao Yueqin was
originally used as an accompaniment instrument for
folk songs, ritual activities, and fol1k dances, often
performed together with local instruments such as
the Lusheng and Hulusheng. Over time, it gradually
developed from an accompanying instrument into a
solo instrument capable of independently expressing
musical ideas, while still retaining its role in folk
accompaniment. Its musical formation is closely
related to Longlin Miao folk songs, including “Fly
Song” and “Love Song,” as well as sacrificial music
and festival dance traditions (Arsenio Nicolas, 2021;
Tzeng & Huang, 2017).

From the  perspective of educational
transmission, the Longlin Miao Yuegin is not only a
musical instrument but also an important medium for
transmitting Miao cultural knowledge. Its repertoire,
performance techniques, melodic patterns, modes,
rhythms, and aesthetic standards carry the historical
memory, emotional expression, social customs, and
ethnic identity of the Miao people. Therefore, the
education of the Longlin Miao Yueqin should not be
limited to technical training, but should also include
the learning of cultural background, folk meanings,
traditional repertoire, and ethnic musical literacy
(Yang, 2024; Yang et al., 2017).

In recent years, increasing attention to ethnic
cultural heritage has encouraged more enthusiasts
and professional learners to study the Longlin Miao
Yueqin. This has also led to the creation of new
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Yueqin works that incorporate modern musical
elements(L. Li & Seekhunlio, 2025). However, some
contemporary pieces place excessive emphasis
on technical difficulty, complex rhythms, and the
integration of modern instruments, while weakening
the original musical qualities and cultural meanings
of the Longlin Miao Yueqin. In teaching practice,
cheerful and popular modern pieces are sometimes
used to replace classical traditional repertoires that
contain rich Miao cultural connotations. As a result,
some learners can perform simple modern works but
lack a deep understanding of traditional Miao musical
culture and its expressive system (Lei, 2024).

This situation reveals an important issue in the
educational transmission and cultural inheritance of
the Longlin Miao Yueqin. If traditional repertoires, folk
performance techniques, oral transmission methods,
and cultural meanings are neglected, learners may
acquire performance skills without developing
genuine ethnic musical literacy (Sang et al., 2025).
Therefore, it is necessary to examine how the Longlin
Miao Yueqin can be effectively transmitted through
education while maintaining its cultural authenticity.
This includes the roles of folk inheritors, school music
education, community-based teaching, repertoire
construction, and the balance between tradition
and innovation (Lou et al., 2011; Protopapas, 2025).
Based on this background, this article explores the
educational transmission and cultural inheritance of
the Longlin Miao Yueqin in Guangxi, China. It focuses
on how traditional performance skills, repertoires,
cultural meanings, and ethnic identity are transmitted
through folk practice and educational activities. By
examining the relationship between Yueqin education
and Miao cultural inheritance, this study aims to
provide practical and academic references for the
preservation, teaching, and sustainable development
of the Longlin Miao Yueqin in contemporary society.

L1TERATURE REVIEW

The General Knowledge of Miao Yueqin in
Longlin

The Longlin Miao Yueqin is a distinctive traditional
plucked instrument of the Miao ethnic group in
Guangxi, China. Rooted in the multi-ethnic border
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region of Guangxi, Yunnan, and Guizhou, it has
developed through long-term interaction with Miao
customs, mountainous natural environments, local
dialects, folk songs, dances, and ritual practices. Over
time, these cultural and geographical conditions have
shaped its strong ethnic and regional characteristics,
making it different from other Yueqin traditions in
China (Fan et al., 2148; Waltham et al., 2012).

As a musical tradition, the Longlin Miao Yuegqin
is closely connected with local Miao folk songs,
festival activities, ritual contexts, and folk dances.
It was originally used mainly as an accompaniment
instrument, often performed together with
instruments such as the Lusheng and Hulusheng.
Later, it gradually developed into a solo instrument
capable of expressing independent musical meaning
while still retaining its folk accompaniment function.
Its repertoire, melodic patterns, modes, rhythms,
performance techniques, and aesthetic standards all
reflect the cultural memory and emotional expression
of the Miao people (Bao & Chuangprakhon, 2025; Yu,
2021).

From the perspective of educational transmission
and cultural inheritance, the Longlin Miao Yueqin is
not only a musical instrument but also an important
carrier of Miao cultural knowledge, social customs,
historical memory, and ethnic identity. However, the
increasing use of modern adapted works in teaching
has sometimes weakened the transmission of
traditional repertoires and original musical qualities.
Therefore, the sustainable development of the Longlin
Miao Yueqin requires a balance between tradition
and innovation, with greater emphasis on traditional
repertoire education, folk performance techniques,
inheritor training, and culturally grounded teaching
methods (Cai et al., 2025; J. Li & Choatchamrat,
2024).

Society and Culture of Miao Yueqin

The society and culture surrounding the Longlin Miao
Yuegqin are closely shaped by Longlin’s geographical
environment. Longlin is located in western Guangxi at
the junction of Guangxi, Yunnan, and Guizhou, with
karst mountains, valleys, rivers, and a subtropical
mountain climate. This semi-closed mountainous
environment helped preserve the original features
of Miao Yueqin music, while the border location

encouraged cultural exchange among different ethnic
groups. As a result, the Longlin Miao Yueqin developed
both a strong local identity and an openness to
cultural integration (Zhu, 2023).

The Longlin Miao Yueqin is deeply connected with
Miao folk songs, ensemble music, folk dances, literacy,
education, and transmission. It was originally used
to accompany Miao folk songs and dances, gradually
developing from an accompaniment instrument
into an independent solo instrument. In ensemble
performance, the Yueqin often works together with
the Lusheng and bronze drum, serving both melodic
and rhythmic functions. In folk dances such as Yueqin
Dance, Lusheng Dance, and Caopo Dance, Yuegqin
music provides rhythmic support and emotional
expression, making it an important part of Miao
festivals, performances, and educational culture (Y.
Guo et al., 2024; Seeyo et al., 2023).

The cultural meaning of the Longlin Miao Yueqin
is also reflected in Miao history, ethics, dialect,
literacy, education, and transmission. Traditional
Yueqin repertoires preserve memories of migration,
myths, legends, production life, and clan values,
thereby strengthening Miao cultural identity. Miao
ethical values such as harmony, respect for elders,
care for younger generations, and mutual assistance
are expressed through performance etiquette and
inheritance practices. In addition, the tonal features
of the Longlin Miao dialect strongly influence Yueqin
melodies, especially through left-hand sliding
and pressing techniques, which give the music its
distinctive ethnic and regional flavor (Chen, 2017;
Peng, 2022; Pu et al., 2024).

General Knowledge of Educational Transmission

Educational transmission refers to the process
through which musical knowledge, performance
skills, cultural meanings, and ethnic values are
passed from one generation to another through both
formal and informal learning systems. In the context
of traditional Yueqin genres, educational transmission
does not only involve teaching learners how to play
an instrument (Cetin & Zerrin, 2022; Ozdemir & Dede,
2022). It also includes the transmission of repertoire,
playing techniques, performance etiquette, folk
customs, historical memory, and cultural identity.
Therefore, the education of Yueqin music should be
understood as a combination of musical skill training
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and cultural inheritance (J. Wang, 2021; K. Wang &
Webb, 2024).

For the Longlin Miao Yueqin, the transmission
of education is especially important because the
instrument embodies the cultural memory, dialectal
expression, musical aesthetics, and ethnic identity
of the Miao people. Teaching should therefore
emphasize traditional repertoires, local playing
techniques, folk performance contexts, and the
relationship between Yuegin music and Miao customs.
At the same time, modern educational methods, such
as graded textbooks, composite notation, audio-
visual archives, workshops, and university lectures,
can help expand the transmission of the Longlin
Miao Yueqin to wider audiences. By integrating folk
teaching and formal education, the Longlin Miao
Yuegqin can be preserved as a living musical tradition
while continuing to develop in contemporary society
(Chuangprakhon et al., 2026; Ying, 2020; J. Zhang,
2021; Zhuo, 2015).

3. RESEARCH QUESTIONS

1) How is the Longlin Miao Yueqin transmitted
through folk apprenticeship, school education,
university exchange, and community activities in
Guangxi, China?

2) What roles do education, literacy, and
transmission play in preserving the traditional
repertoires, performance techniques, and
cultural meanings of the Longlin Miao Yueqin?

3) How does the Longlin Miao Yueqin contribute
to Miao cultural inheritance, ethnic identity,
community cohesion, and sustainable intangible
cultural heritage development?

METHOD

Research Design

This study employed a qualitative research design
based on ethnomusicology, music education, and cul-
tural inheritance perspectives. Qualitative research
is an approach used to explore and understand the
meanings that individuals or groups assign to social,
cultural, and human experiences. It is particularly
suitable for studying lived experiences, cultural prac-
tices, educational processes, and the transmission of
traditional knowledge within specific communities

(John W. Creswell & Cheryl N. Poth, 2018). There-
fore, this method was appropriate for examining the
educational transmission and cultural inheritance of
the Longlin Miao Yueqin in Guangxi, China.

The study focused on how Yueqin knowledge,
performance skills, traditional repertoires, cultural
meanings, and ethnic values are transmitted
through folk practice, school education, community
activities, and university academic exchange. Field
investigation, participant observation, interviews,
and literature review were used to collect data. This
research design allowed the researcher to understand
the Longlin Miao Yueqin as a living musical tradition
closely connected with Miao customs, festivals, social
life, ritual boundaries, cultural literacy, and ethnic
identity.

Research Site and Scope

The research was conducted in Longlin, Baise City,
Guangxi Zhuang Autonomous Region, China, from May
2025 to May 2026. Longlin was selected because it
is a multi-ethnic autonomous county where Miao,
Yi, Gelao, Zhuang, Han, and other ethnic groups live
together. The Miao communities in Longlin have a
long tradition of Yueqin performance, especially in
relation to the Tiaopo Festival, weddings, folk songs,
dances, and other cultural activities. Therefore,
Longlin provides an important cultural setting for
studying the relationship between Yueqin education,
literacy, transmission, and cultural inheritance.

4.3 Participants and Sampling

The participants were selected through purposive
sampling. They were divided into three groups: key
informants, casual informants, and general infor-
mants.

1) Key informants included local intangible
cultural heritage inheritors and experienced
Yueqin artists who were born and raised in Miao
villages, were familiar with the Miao language
and dialects, had long-term Yueqin performance
experience, and possessed deep knowledge of
the history, repertoire, and cultural functions of
the instrument.

2) Casual informants included local Yueqin
performers, school music teachers, and folk
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artists who had experience in Yueqin teaching,

performance, and cultural activities. They
provided information on practical teaching
methods, repertoire transmission, and the

relationship between Yueqin music and local Miao
folk life.

3) General informants included Yueqin learners,
local audiences, cultural workers, students,
and young Miao participants. Their views helped
explain how the younger generation understands,
learns, and participates in the transmission of the
Longlin Miao Yueqin in contemporary educational
and cultural contexts.

Data Collection

Data were collected through literature review,
interviews, participant observation, audio-visual
recording, and the collection of related musical
materials. Documentary data were gathered from
libraries, Guangxi local chronicles, ethnic cultural
heritage reports, websites, and previous studies.
Field data were collected from Miao villages,
cultural centers, town cultural stations, schools, and
performance venues in Longlin.

The researcher observed Yueqin performances
during festivals, teaching activities, community
events, and cultural exchange activities. Interviews
were conducted with inheritors, performers, teachers,
students, craftsmen, and cultural workers. Audio and
video recordings were used to document performance
techniques, teaching processes, oral explanations,
and cultural contexts. These data helped clarify
how the Longlin Miao Yueqin is transmitted through
education, literacy, oral tradition, and community
practice.

Ethical Permission

The study was conducted in accordance with the
Declaration of Helsinki and was approved by the
Research Ethics Committee of Mahasarakham
University, Thailand (Approval No. 533-589/2569).
Written informed consent was obtained from
all participants before enrollment. Participant
confidentiality and anonymity were maintained
throughout the study.

REsuLTs

Ritual, Education and Auxiliary Sacrificial
Functions in Minor Ritual Occasions

The Longlin Miao Yueqin has a clearly defined ritual
boundary within local Miao cultural life and education.
It is not used as a principal ritual instrument in
funerals, soul-sending ceremonies, cattle sacrifices,
or other highly sacred occasions. In these solemn
rituals, musical functions are mainly performed by
percussion and wind instruments, such as wooden
drums, small drums, and suona. The Yueqin is
excluded from the burial process and does not serve
the function of guiding souls, mourning the deceased,
or communicating directly with ancestral spirits. This
indicates that the Longlin Miao Yueqin is not a core
sacred ritual instrument, but rather an instrument
associated with entertainment, social harmony,
emotional relaxation, and cultural education.

However, the Yueqin may appear in certain
minor sacrificial occasions. In small-scale spring
ancestor worship, seedling-praying activities, autumn
new-grain offerings, and post-burial clan reunion
sacrifices, Yueqin performances are allowed after the
main sacrificial procedures have been completed. In
these contexts, the core ritual is first conducted by
ritual specialists with drums and suona. Afterward,
Yueqin performers may play mild and relaxed folk
melodies to ease the solemn atmosphere and express
wishes for peace, prosperity, clan harmony, and
ancestral blessing. Therefore, the Yueqin functions
only as an auxiliary accompaniment in non-mourning
ritual contexts, while also providing an educational
medium through which younger generations learn
ritual boundaries, cultural etiquette, and Miao values
(Figure 1).

Two common types of melodies are associated
with minor sacrificial settings. The first type is the
Peace Sacrifice Tune, which usually adopts a medium
tempo, pentatonic melodic structure, smooth melodic
lines, and frequent left-hand short glides. It is used
to express wishes for safety, abundant harvests,
and village well-being, with a typical performance
duration of 8 to 12 minutes. The second type is the
Clan Reunion Tune, which is related to the musical
style of “Xiong Di Qing.” It has a warm, gentle rhythm
and is performed after minor sacrificial activities to
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Fig. 1: Miao Yuegin Transmission in Schools
Source: The researcher, from fieldwork in 2025

symbolize clan unity and emotional reconciliation,
usually lasting about 5 to 8 minutes. These melodies
also have educational value because they transmit
traditional musical forms, performance rules, and
cultural meanings. The ritual and educational
function of the Longlin Miao Yueqin is limited,
auxiliary, and context-specific. It is strictly excluded
from major funerary and sacred rituals, but it may
appear after minor sacrificial ceremonies as a form
of supplementary musical expression. This practice
demonstrates the cultural distinction between sacred
ritual music and folk entertainment music in Longlin
Miao society. The Yueqin’s role in such occasions is not
to serve as a medium for religious communication but
to transform the ritual atmosphere from solemnity to
harmony, while educating participants about ancestral

Fig. 2. Miao Yueqin’s Auxiliary Performance
Source: The researcher, from fieldwork in 2025
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respect, collective emotional comfort, community
cohesion, and the appropriate use of music in Miao
cultural life (Figure 2).

Festival Celebration and Fomlk Social
Functions

The Longlin Miao Yueqin plays an important
role in festival celebration, folk social
interaction, and cultural education. In local
Miao communities, the Yueqin is mainly used
in joyful and collective occasions, such as the
Tiaopo Festival, New Rice Festival, Miao New
Year, weddingceremonies, birthdaybanquets,
and youth moon courtship gatherings. It
is generally not used in funerals or major
ancestor-worship rituals. This clearly shows
that the Yueqin is closely associated with
happiness, social communication, emotional
expression, and community entertainment
rather than solemn ritual practices. Among
local ethnic activities, the Tiaopo Festival
is one of the most representative occasions
for Yueqin performance. During the festival
in De’e, Pingtang, and other Miao villages,
Yueqin players perform on special hillside
performance grounds. The opening tune “Po
Shang Tan Xian Diao” is commonly used to
lead the festival atmosphere. Young men and
women form circles and dance according to
the plucked rhythm of the Yuegqin. In this
context, the Yueqin functions as a musical
medium for welcoming guests, strengthening
inter-village friendship, reducing social
distance between clans, and creating
collective enjoyment.

The Yueqin also plays a significant role in youth
social interaction and courtship culture. During leisure
periods after farm work, young Miao men traditionally
play soft love tunes such as “Yue Yao Qu” on the hillside
or under large trees outside the village. The left-hand
short glissando technique imitates the rising and
falling tones of the Miao dialect, allowing the music
to express emotions that may not be spoken directly.
Therefore, the Yueqin becomes a “talking instrument”
for young people and serves as an important carrier
of romantic communication, emotional expression,
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and private social interaction. In addition, the
Yueqin appears in post-sacrificial entertainment
activities, weddings, and birthday banquets. After
solemn procedures of activities such as the Drum
Zang Festival, New Rice Sacrifice, or spring seedling
worship have been completed, Yueqin performances
may be arranged to ease the serious atmosphere
and bring people back to a joyful communal mood.
During weddings and longevity feasts, Yueqin troupes
perform cheerful pentatonic melodies to enhance the
festive atmosphere. These occasions demonstrate
the Yuegqin’s function in connecting ritual solemnity
with folk joy and in supporting the emotional life of
the community (Figure 3).

tam

Fig. 3: Yueqin’s performance during a Miao
wedding ceremony
Source: The researcher, from fieldwork in 2026

From an educational perspective, these festivals
and social occasions also serve as important spaces for
cultural transmission. Through repeated participation
in Yueqin performances, younger generations learn
traditional repertoires, performance etiquette,
rhythmic patterns, dance coordination, and the
social meanings of Miao music. Nearly 30 types of
folk gatherings are held in Longlin towns and villages
each lunar year, many of which include Yueqin playing
and dancing as central activities. These events
form a stable platform for music education, social
communication, and the living inheritance of Miao
cultural identity.

Economic and Industrial Functions
The Longlin Miao Yueqin has gradually developed
an important economic and industrial function
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within local Miao society. In addition to its musical,
educational, and cultural inheritance roles, the
Yueqin has become part of a local cultural economy
involving instrument making, folk performance,
festival activities, cultural tourism, and intangible
cultural heritage promotion. The continuous demand
for Yueqin instruments and performances has created
practical income opportunities for local craftsmen,
performers, and folk art groups.

The handmade production of the Miao Yueqin
forms an important part of this cultural industry.
Traditional three-string Yueqin instruments are of-
ten made for village performers, young learners, and
folk music enthusiasts, while improved Yuegin models
are produced for stage performances, cultural exhi-
bitions, and tourism-related activities. The price of
the instrument varies according to materials, string
configuration, craftsmanship, and performance pur-
pose. This indicates that Yueqin making is not only
a traditional handicraft but also a source of eco-
nomic value connected with cultural preservation
(Figure 4).

Fig. 4: Yueqin instruments making
Source: The researcher, from fieldwork in 2026

Cultural Inheritance and Educational
Functions

The  cultural inheritance and  educational
functions of the Longlin Miao Yueqin demonstrate
multidimensional characteristics, including the
transmission of performance skills, the strengthening
of community cohesion, the shaping of ethnic identity,
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and the encouragement of artistic innovation.
Through the dual pathways of folk master-apprentice
oral transmission and standardized school-based
education, including primary and secondary school
teaching as well as university-level academic
exchange, the Yueqin serves as an important
medium for transmitting Miao folk music, migration
history, clan ethics, and cultural values from older
generations to young learners, university students,
and professional music practitioners. In this process,
learners not only acquire systematic performance
techniques but also develop a deeper understanding
of the cultural meanings embedded in traditional
repertoires, thereby strengthening their sense of
responsibility as future inheritors.

First, the Longlin Miao Yueqin performs an essen-
tial function in the inheritance of professional per-
formance skills. Traditional repertoires such as “Po
Shang Tan Xian Diao” and “Xiongdi Qing” contain rel-
atively fixed fingering systems and performance con-
ventions. Beginners are required to master right-hand
techniques such as light plucking, heavy plucking,
long tremolo, short rolling, and double-string pluck-
ing, while also learning the characteristic left-hand
rapid short glissando technique closely associated
with the tonal features of the Miao dialect. In vil-
lage-based apprenticeship and rural primary school
interest classes, instructors guide learners by break-
ing down rhythmic treatment, fingering patterns, and
timbral control in traditional melodies. This process
helps preserve the distinctive resonant timbre of the
local Yueqin and safeguards the authenticity of Miao
folk instrumental art (Figure 5).

Fig. 5: Teaching in primary school
Source: The researcher, from fieldwork in 2026

Second, the Longlin Miao Yuegin contributes
significantly to grassroots community cohesion.
Yueqin rehearsals and village slope festival activities
are important collective gatherings for Miao residents
of different generations. During group practice and
festival performance, elders transmit migration
legends, clan ethics, and mutual-aid values while
demonstrating performance skills. In this way, Yueqin
activities help bridge generational gaps, strengthen
trust among community members, and reinforce a
strong sense of belonging within the Miao cultural
community. Whether in closed clan gatherings or
open public performances, the Yuegin functions as a
unifying cultural symbol rooted in shared memory and
collective participation.

Third, the Longlin Miao Yueqin has expanded its
inheritance function through campus popularization
and university academic exchange. Beyond basic
primary and secondary school folk music teaching,
academic lectures hosted by professional art
institutions have significantly broadened the
transmission of Yuegin culture. Through university-
based lectures and demonstrations, the origin,
development, instrument-making craftsmanship,
tuning system and representative repertoires of the
Longlin Miao Yueqin have been introduced to teachers,
students, and researchers in higher education. Live
demonstrations and lecture performances have
enabled university audiences to encounter authentic
folk Yueqin traditions that are rarely accessible in
formal classroom settings (Figure 6).

Fig. 6: Teaching at Guangxi Arts University
Source: The researcher, from fieldwork in 2026
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These university lecture activities have had
several important effects on the inheritance of
the Longlin Miao Yueqin. First, they have broken
the geographical limitations of folk transmission
by bringing mountain village musical traditions
into professional academic institutions, thereby
expanding awareness and cultivating new interest in
Yueqin research and performance. Second, they have
created a two-way communication channel between
folk inheritors and academic researchers, allowing
unrecorded oral melodies to be documented, notated,
and studied more systematically. Third, they have
helped cultivate younger professional inheritors who
possess both academic literacy and an understanding
of folk cultural traditions. Many students have taken
Longlin Miao Yueqin as the subject of graduation
projects, performance creation, and research,
thereby promoting the integration of traditional
folk music with modern stage expression. Through
activities conducted at universities and colleges,
a more complete inheritance chain has gradually
formed, linking village-based transmission, school
education, and higher-level academic research.

DiscussioN

The Longlin Miao Yueqin functions as more than a
traditional musical instrument. It serves as a cultural
medium that connects ritual practice, festival life,
community interaction, economic activity, education,
literacy, transmission, and ethnic identity (Law & Ho,
2009). Although the Yueqin is not used as a principal
instrument in major funerary or sacred rituals, it
appears in minor sacrificial occasions as an auxiliary
accompaniment after the main ritual procedures
have been completed. This indicates that the Yueqin
occupies a carefully defined cultural position: it does
not communicate directly with ancestral spirits or
guide souls, but it helps transform the atmosphere
from solemnity to harmony(Y. Liu & Song, 2025).
Therefore, its ritual function is limited, auxiliary, and
educational, as it teaches community members about
appropriate musical use, ritual boundaries, cultural
etiquette, and traditional literacy (Y. Guo et al.,
2024).

The strongest social function of the Longlin
Miao Yueqin is found in festivals, weddings, youth
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courtship, and village gatherings. In activities such as
the Tiaopo Festival, Miao New Year, New Rice Festival,
weddings, and moon courtship, the Yueqin becomes
a central musical carrier of collective joy and social
communication (Ma & Wang, 2025; Z. Tang & Wu, 2025).
Its melodies support dancing, welcome guests from
other villages, strengthen inter-clan relationships,
and provide young people with a culturally accepted
means of emotional expression. In this sense, Yueqin
performance is not only entertainment but also a form
of social education, cultural literacy, and community
transmission, through which younger generations
learn Miao customs, performance etiquette,
emotional expression, and community values (H. Guo
et al., 2025; J. Tang & Sornyai, 2023).

The economic and industrial findings further
demonstrate that the Longlin Miao Yueqin has become
part of the local cultural economy. Handmade
Yueqin production, festival performance, cultural
tourism, and public cultural activities create income
opportunities for craftsmen, performers, and folk
troupes (C. Li et al., 2026). The demand for Yueqin
instruments increases during festivals, weddings,
school activities, and tourism events, showing that
cultural heritage can contribute to local livelihood
development (Z. Li & Suttachitt, 2024). This
economic function strengthens the sustainability
of Yueqin transmission by encouraging craftsmen,
performers, teachers, and young learners to continue
participating in the tradition (Huang et al., 2025).

The findings on cultural inheritance, education,
literacy, and transmission indicate that the Longlin
Miao Yueqin has a multidimensional educational
role. Through village apprenticeship, school-based
teaching, university lectures, and academic exchange,
learners acquire not only performance techniques but
also knowledge of Miao history, dialectal expression,
clan ethics, and cultural identity (Cao, 2024).
Traditional repertoires such as “Po Shang Tan Xian
Diao” and “Xiongdi Qing” provide valuable materials
for teaching fingering systems, rhythmic patterns,
timbral control, and left-hand glissando techniques in
the Miao dialect. Thus, Yueqin education should not
focus solely on technical training but also cultivate
ethnic musical literacy, cultural responsibility, and
sustainable transmission (Ke & Haris, 2024).
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The Longlin Miao Yueqin has an integrated cultur-
al value system. lIts ritual, festival, economic, educa-
tional, literacy-based, and identity-forming functions
are closely connected and mutually reinforcing. Rit-
ual boundaries protect its cultural meaning; festival
activities maintain its living performance space; eco-
nomic activities support its practical sustainability;
and education ensures its intergenerational transmis-
sion (An et al., 2025; Q. Zhang & Karin, 2024). There-
fore, the future development of the Longlin Miao
Yueqin should balance preservation and innovation.
Traditional repertoires, folk techniques, cultural lit-
eracy, and cultural meanings must remain the foun-
dation, while modern teaching, academic research,
stage performance, and cultural tourism may be used
to expand its contemporary vitality (P. Liu, 2020; Mu,
2025).

CONCLUSION

In conclusion, the Longlin Miao Yueqin is an important
carrier of Miao cultural education, literacy, and
transmission. It is not only a traditional plucked
instrument but also a living medium through which
the Miao people preserve musical knowledge,
historical memory, social customs, clan values,
and ethnic identity. Its functions are reflected
in ritual boundaries, festival celebration, folk
social interaction, community cohesion, cultural
economy, and educational inheritance. Although
the Longlin Miao Yueqin is not used as a principal
instrument in major sacred rituals or funerary
ceremonies, it appears in minor ritual occasions as
auxiliary accompaniment. This reflects clear cultural
boundaries and performance etiquette within local
Miao society. In festivals, weddings, youth courtship,
and village gatherings, the Yueqin supports dancing,
emotional expression, inter-clan communication,
and social bonding. These activities also become
important spaces for cultural learning, where
younger generations acquire traditional repertoires,
performance customs, rhythmic patterns, and Miao
cultural values.

The Longlin Miao Yueqin represents a living
form of intangible cultural heritage with strong
educational and cultural significance. Through
village apprenticeships, school education, university
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exchanges, community performances, and academic
activities, the Yueqin transmits performance skills,
Miao history, dialectal expression, clan ethics, and
ethnic identity. Its sustainable development should
therefore emphasize the preservation of traditional
repertoires, folk techniques, instrument-making
knowledge, and cultural meanings while allowing
appropriate innovation through modern education,
research, and cultural exchange.

RECOMMENDATIONS

1) Strengthen Longlin Miao Yuegin education in
local schools, cultural centers, and community
learning spaces.

2) Include traditional repertoires, performance
techniques, Miao historical narratives, dialectal
expression, and cultural meanings in Yueqin
teaching.

3) Emphasize not only technical performance, but
also music literacy, cultural understanding, and
ethnic identity.

4) Support systematic documentation of traditional
repertoires, oral histories, instrument-making
techniques, performance contexts, and teaching
methods.

5) Develop audio-visual archives, written notation,
digital databases, and graded teaching materials
for Yueqin learning.

6) Encourage cooperation among senior inheritors,
folk artists, school teachers, university
researchers, and cultural departments.

7) Organize workshops, training programs, school
activities, and university exchanges to cultivate
young Yueqin learners and future inheritors.
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